


spurce - infermational stedents. They have
an archerypal chamecter, they address uni

versad virlues. They're shocking, certainly...
they atm o reach af many peaple as possi

bie. An emolionel maciion it cleady infended
We waomi ro be persuasive - fo give aundiences
0 pumch in the eye. an explosion on the bradn.
Al the same time, the students’ pérsonal
F-l'l-'-ﬂﬂh'ﬂ'l}ﬁi sUgpest very diverse siyles, The
students are selected for thelr graphic lan

guage. nof their siyle. Mscussing his per-
sonal experience of Fabrica. Vulpinari says
it reminds him daily that it's important aot
o do graphic design for its own sake, and
Fhat you have io communicafe fo others,
creale a visual mirrer, o holistic empathy
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veading, but followed?

Ultimately, there's no doubt that the school
knows how 10 sell iself, play host 1o the curi
whether journalists or Japaness min
isterial delegations - and reveal its workings
Alrthough the model i reaping rewards, it has
ool yet been duplicated. But it's imporiant
nod bo migjudge Fabrica: it's not a scheoal, and
B trakning is dispensed. Qne wonders bo what
extent this lab for learning about working
life = where persanal talent is clearly inte

grated into & collective enterprise — is legit

irmale or poses & danger. Entranls are advised
o b wiel]-braced and savy g0 they dont feel
used when they beave. And one last word of
warning: Fabrica's experimenlation is not

ous
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elitist or highly cultural; rather. it is prag
matic and povial, with a tone that inclines
towards the dramatic
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